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Branden Joseph, Liz Kotz, Pamela Lee : X-Screen: Film Installations and Actions in the 1960s and 1970s  before 
purchasing it in order to gage whether or not it would be worth my time, and all praised X-Screen: Film Installations 
and Actions in the 1960s and 1970s: 

For several years now, film and video have determined contemporary art and exhibitions on a scale unheard of since 
the 1960s and 1970s, but rarely have these roots themselves been explored. X-Screen presents a comprehensive 
historical analysis of expanded forms of filmic projection, arranging a complex constellation of films, performances, 
and installations according to three categories. First is an exploration of the expansion of the field of projection, 
understood as part of Happenings, as well as Fluxus and Pop performances. Work by Robert Whitman, Carolee 
Schneemann, and USCO is discussed. Second is an interrogation of the screen in terms of media analysis, anti-
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illusionism, or institutional critique in the context of Structural Film and Conceptual art. Film installations and 
multiple projections are especially relevant here, including work by Valie Export, Michael Snow, and Peter Weibel. 
And third is a consideration of post-minimalist explorations of the relationship between the media image and physical 
space, as seen in the work of Dan Graham, Bruce Nauman, Dennis Oppenheim, and others.

About the AuthorBelgian painter, sculptor, printmaker, draftsman, filmmaker and poet, Marcel Broodthaers was born 
in Brussels in 1924. With no artistic training, he turned to visual art in 1964 as an ironic gesture, and spent the 11 
remaining years before his death in 1976 establishing himself, in more than 70 one-man exhibitions, as an artist of 
influential attitude and approach.Born in Urbana, Illinois, in 1942, Dan Graham worked as a gallery and art critic 
before embarking on his artistic career in 1965. Over the years, he has received numerous public commissions in 
Europe as well as the United States, including the Children's Pavilion (1989), designed in collaboration with Jeff Wall, 
and the Rooftop Urban Park Project (1991), a permanent sculptural installation on the roof of the Dia Center in New 
York. He currently lives and works in New York.Joan Jonas was born in 1936 in New York, where she currently lives 
and works. She received an M.F.A. in Sculpture from Columbia University, New York, in 1965. Her first performance 
retrospective was at the Stedelijk van Abbemuseum, Eindhoven (1979) and her first US retrospective was at the 
University Art Museum, Berkeley (1980) (Van Abbe Museum, Eindhoven, 1981). She has exhibited at The Museum 
of Modern Art, New York; the Whitney Museum of American Art, New York; The Institute of the Contemporary Art, 
Boston, MA; The Kitchen, New York, and Pat Hearn Gallery, New York. Jonas has had major retrospectives at the 
Stedelijk Museum, Amsterdam (1994), and Galerie der Stadt, Stuttgart, Germany (2000), and was represented in 
Documenta 11, Kassel, Germany (2002).Born in 1941 in Fort Wayne, Indiana, Bruce Nauman has been recognized 
since the early 1970s as one of the most innovative and provocative of America's contemporary artists. Nauman finds 
inspiration in the activities, speech, and materials of everyday life. Confronted with 'What to do' in his studio soon 
after graduating from the University of Wisconsin, Madison, in 1964 with a BFA, and then the University of 
California, Davis in 1966 with an MFA, Nauman had the simple but profound realization that "if I was an artist and I 
was in the studio, then whatever I was doing in the studio must be art. At this point art became more of an activity and 
less of a product." Working in the diverse mediums of sculpture, video, film, printmaking, performance, and 
installation, Nauman concentrates less on the development of a characteristic style and more on the way in which a 
process or activity can transform or become a work of art. A survey of his diverse output demonstrates the alternately 
political, prosaic, spiritual, and crass methods by which Nauman examines life in all its gory details, mapping the 
human arc between life and death. The text from an early neon work proclaims: "The true artist helps the world by 
revealing mystic truths." Whether or not we--or even Nauman--agree with this statement, the underlying subtext of the 
piece emphasizes the way in which the audience, artist and culture at large are involved in the resonance a work of art 
will ultimately have. Nauman lives in New Mexico.Born into a diplomatic family in 1929 in Stockholm, Sweden, 
Claes Oldenburg lived in the United States and Norway before settling in Chicago in 1936, and becoming a citizen in 
1953. He studied Literature and Art History at Yale University and Studio Art at the Art Institute of Chicago. In 1956, 
he moved to New York and met several artists making early Performance work, including George Brecht, Allan 
Kaprow, George Segal and Robert Whitman. Oldenburg soon became a prominent figure in Happenings and 
Performance art during the late 1950s and early 1960s. Over the past three decades, his work has been the subject of 
many solo exhibitions, including at The Museum of Modern Art, New York; the National Gallery of Art, Washington, 
D.C.; and the Solomon R. Guggenheim Museum, New York. Oldenburg lives in New York.Nam June Paik was born 
in 1932 in Seoul, Korea. He moved to New York from Germany in 1964, and by the late 60s was at the forefront of a 
new generation of artists creating an aesthetic discourse out of television and the moving image. Throughout the 70s 
and 80s, Paik also worked as a teacher and an activist, supporting other artists and working to realize the potential of 
the emerging medium of video. Along with his remarkable sequence of videotapes and projects for television--
featuring collaborations with friends Laurie Anderson, Joseph Beuys, David Bowie, John Cage, and Merce 
Cunningham--he created a series of installations that fundamentally changed video and redefined artistic 
practice.Robert Rauschenberg was born in Port Arthur, Texas, in 1925. After studying in Paris on the G.I. Bill in his 
twenties, he returned to the U.S., pausing only to investigate the Black Mountain College art scene before taking on--
and swiftly conquering--New York. He had his first solo show at Leo Castelli Gallery in his early thirties, and quickly 
went on to become one of the most important artists of the twentieth century. Rauschenberg is represented in every 
major museum collection, and many retrospective exhibitions of his work have toured the globe--including a thematic 
one at the Guggenheim Museum in 1997. In 1970, he moved to Captiva Island, off the Gulf Coast of Florida, where he 
still lives and works.Michael Snow was born in 1929 in Toronto. He studied at the Ontario College of Art and had his 
first solo exhibition in 1957. Since then his work has appeared at exhibitions in every major art center in Europe and 
North America, and his films have been shown at retrospectives and film festivals in the United States, Australia, 
Japan, the Netherlands, France, Austria, and Italy. Snow has executed several prominent and popular public 
commissions that include Reflections, his photo mural at the Canadian Embassy in Washington, and The Audience, 
his sculptured frieze at Torontois SkyDome. He has received many awards and honors, including the Order of Canada, 



Chevalier de liordre des arts et lettres, a Guggenheim Fellowship, a Los Angeles Film Criticsi Association Award, and 
honorary degrees from the University of Victoria, the Nova Scotia College of Art and Design, and Brock University. 
He lives and works in Toronto.Robert Whitman was born in New York in 1935. He currently lives in Warwick, in 
upstate New York."Pamela Lee is an assistant professor of art and art history at Stanford University. Among other 
journals, her writings have appeared in October, Assemblage, Res: Anthropology and Aesthetics, Les Cahiers du 
MusEe National d'Arte Moderne and Word and Image, and she is the author of Object to be Destroyed: The Work of 
Gordon Matta-Clark." 


