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From Brand: City Lights Publishers : The Shadow and its Shadow  before purchasing it in order to gage whether 
or not it would be worth my time, and all praised The Shadow and its Shadow: 

3 of 3 people found the following review helpful. Brilliant.By Liana HakobyanBought this for a class and absolutely 
loved it. Compilation of great articles. Definitely worth buying if you're into surrealism.7 of 9 people found the 
following review helpful. A "must" for film buffs, popular culture and art students.By Midwest Book ReviewNow in a 
revised and expanded third edition, Paul Hammond's The Shadow And Its Shadow: Surrealist Writings On The 
Cinema gathers together a fascinating, informative, and challenging collection of writings by Surrealists on their love 
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of, and involvement with, the movies. Here are to be found the writings of Andre Breton, Louis Aragon, Salvador 
Dali, Many Ray and many others. This highly recommended compendium of commentary is a "must" for professional 
and academic film history, popular culture, and surrealism reading lists.

The Shadow and Its Shadow is a classic collection of writings by the Surrealists on their mad love of moviegoing.The 
forty-odd theoretical, polemical, and poetical re-visions of the seventh art in this anthology document Surrealism's 
scandalous and nonreductive take on film. Writing between 1918 and 1977, the essayists include such names as Andr 
Breton, Louis Aragon, Robert Desnos, Salvador Dal, Luis Buuel, and man Ray, as well as many of the less famous 
though equally fascinating figures of the movement.Paul Hammond's introduction limns the history of Surrealist 
cinemania, highlighting how these revolutionary poets, artists, and philosophers sifted the silt of commercialoften 
Hollywoodcinema for the odd fleck of gold, the windfall movie that, somehow slipping past the censor, questioned the 
dominant order.Such prospecting pivoted around the notion of lyrical behavioras depicted on the screen and as lived in 
the movie house. The representation of such behavior led the Surrealists to valorize the manifest content of such 
denigrated genres as silent and sound comedy, romantic melodrama, film noir, horror movies.As to lived experience, 
moviegoing Surrealists looked to the spectacle's latent meaning, reading films as the unwitting providers of redemptive 
sequences that could be mentally clipped out of their narrative context and inserted into daily lifethere, to provoke new 
adventures."Hammond's book is a reminder of the wealth and range of surrealist writings on the cinema. . . . [T]he 
work represented here is still challenging and genuinely eccentric, locating itself in an 'ethic' of love, reverie and 
revolt." Sight Sound"Hammond, who is the author of the invaluable anthology The Shadow and its Shadow: Surrealist 
Writing on the Cinema (1978), writes about cinema independently of the changing academic and cultural fashions of 
film theory and abhors the dogmas of contemporary border-patrol thought. His magnetically appealing free-wheeling 
form of erudite film-critical writing is recognisable for its iconoclastic humour, non-authoritarian verve and playful 
witty discursivity." John Conomos, Senses of CinemaPaul Hammond is a writer, editor, and translator living in 
Barcelona. He is the author of Constellations of Mir, Breton which was published by City Lights.

"[T]he work represented here is still challenging and genuinely eccentric, locating itself in an ethic of love, reverie and 
revolt." -- Sight SoundFrom the PublisherPaul Hammonds introduction limns the history of Surrealist cinemania, 
highlighting how these revolutionary poets, artists, and philosophers sifted the silt of commercial often Hollywood 
cinema for the odd fleck of gold, the windfall movie that, somehow slipping past the censor, questioned the dominant 
order. Such prospecting pivoted around the notion of lyrical behavior as depicted on the screen and as lived in the 
movie house. The representation of such behavior led the Surrealists to valorize the manifest content of such 
denigrated genres as silent and sound comedy, romantic melodrama, film noir, horror movies. As to lived experience, 
moviegoing Surrealists looked to the spectacles latent meaning, reading films as the unwitting providers of redemptive 
sequences that could be mentally clipped out of their narrative context and inserted into daily life there, to provoke 
new adventures.About the AuthorPaul Hammond is the author of Constellations of Miro, Breton, Upon the Pun: Dual 
Meaning in Words and Pictures, co-author of Seeing in the Dark: A Compendium of Cinemagoing. 


